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The critics are chiming in on the new They Might Be Giants album
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“One of the most smile-inducing success stories in modern pop/rock, after forty years, Flansburgh and Linnell continue to successfully deliver their eccentric
brand of alt-rock throughout The World Is to Dig.” - Glide Magazine

“The Johns continually inspire. If they are still finding things worth making 40 years later, what’s stopping the rest of us? The World Is to Dig is pure fun from
start to finish. It’s the kind of fun that makes you think without needing to book an emergency therapy appointment. Instead, The World Is to Dig confronts
big questions and ideas under the notion that even while times are tough, humanity persists.” - New Noise Magazine

“The first TMBG first album still ranks among the best of their 20+ studio albums to date, but this latest one is up there somewhere too.” - Beats Per Minute



5/12 - Spokane, WA - Knitting Factory *
5/13 - Missoula, MT - The Wilma *
5/14 - Bozeman, MT - The Elm *
5/15 - Salt Lake City, UT - Kilby Block Party
6/4 - New Haven, CT - College Street Music Hall #
6/5 - Sayreville, NJ - Starland Ballroom #
6/6 - Allentown, PA - Archer Music Hall #
6/7 - Virginia Beach, VA - Virginia Beach Dome #
6/9 - Wilmington, NC - Greenfield Lake Amp #
6/10 - Charleston, SC - Charleston Music Hall
6/12 - Asheville, NC - The Orange Peel #
6/13 - Asheville, NC - The Orange Peel #
6/14 - Manchester, TN - Bonnaroo Festival
7/2 - Bellingham, WA - Mt Baker Theatre &
7/3 - Vancouver, BC - Orpheum Theatre &
7/5 - Calgary, AB - Calgary Stampede
7/7 - Saskatoon, SK - Saskatchewan Jazz Festival
7/10 - Seattle, WA - The 5th Avenue Theatre @
7/11 - Seattle, WA - The 5th Avenue Theatre @
8/4 - Ojai, CA - Libbey Bowl &
8/5 - Del Mar, CA - The Sound &
8/7 - San Francisco, CA - Outside Lands Festival

8/8 - Jacksonville, OR - Britt Pavilion &
8/9 - Portland, OR - Pioneer Courthouse Square !
8/12 - Chicago, IL - The Salt Shed
8/13 - Saint Paul, MN - Palace Theater
8/14 - Milwaukee, WI - Riverside Theater
8/18 - Washington, DC - Nationals Park ^
8/19 - Philadelphia, PA - The Fillmore
8/20 - South Deerfield, MA - Tree House Brewing
8/21 - Shelburne, VT - The Green
8/28 - Palmer, AK - Alaska State Fair
9/16 - Clearwater, FL - The BayCare Sound
9/17 - St Augustine, FL - The Saint Augustine Amph.
9/18 - Orlando, FL - House of Blues Orlando
9/20 - Atlanta, GA - Shaky Knees Festival
9/22 - Fayetteville, AR - Ozark Music Hall
9/23 - Kansas City, MO - Grinders KC
9/24 - Columbia, MO - Rose Park
9/25 - Omaha, NE - The Astro Theater
9/29 - Madison, WI - The Sylvee ^^
9/30 - Cleveland, OH - Jacobs Pavilion ^^
10/1 - Cincinnati, OH - MegaCorp Pavilion ^^
10/2 - Grand Rapids, MI - GLC Live at 20 Monroe ^^

10/4 - Ottawa, ON - HISTORY Ottawa ^^
10/5 - Toronto, ON - Meridian Hall ^^
10/7 - Boston, MA - Roadrunner ^^
10/8 - New York, NY - The Rooftop at Pier 17 ^^
10/9 - Baltimore, MD - Pier Six Pavilion ^^
10/10 - Pittsburgh, PA - Citizens Live at The Wylie ^^
10/13 - New Orleans, LA - The Fillmore New Orleans ^^
10/15 - Austin, TX - ACL Live at The Moody Theater ^^
10/16 - Irving, TX - The Pavilion at Toyota Music Factory ^^
10/17 - San Antonio, TX - Boeing Center at Tech Port ^^
10/19 - Phoenix, AZ - Arizona Financial Theatre ^^
10/20 - Hollywood, CA - Hollywood Palladium ^^
10/22 - Avila Beach, CA - Avila Beach Golf Resort ^^
10/23 - Sacramento, CA - Channel 24 ^^

* with Mattress
& with Sun Atoms
# with Silver Triplets of the Rio Hondo
^ with My Chemical Romance
@ with Pinback
! with Mike Watt & The Missing Men
^^ with Caroline Rose

“In her Meditations In An Emergency newsletter of February 2, the author Rebecca Solnit outlined
an uplifting strategy to counteract the American political moment. “For the survival of our democracy
and our planet,” she wrote, “understanding that interconnectedness, that capacity to relate and the
abundance, joy, love that spring from it, are no longer abstract topics but an urgent political matter.”
The latest album by Sturgill Simpson in his Johnny Blue Skies guise has a broadly similar message,
though he expresses it in less elevated and more lubricious terms. The first song on Mutiny After Mid-
night is called Make America Fuk Again, and over nine tracks Simpson posits sex and dancing as radi-
cal acts of resistance. It’s a high-concept party protest record, where he channels his “Hunter Biden
energy” to excoriate ICE, Trump, stacked courts, oligarchs and the “hegemonic system” in general, all
the while driving his Dark Clouds band into ever sweatier country-funk workouts. Weaponised hedo-
nism, designed to “start a revolution and watch it begin.”
Simpson has been near this zone before, notably on the electro-boogie of 2019’s Sound And Fury and the frantically overdriven
roadhouse disco of A Good Look (co-written, weirdly with John Prine). Mutiny After Midnight, though, is greasier and more organic,
and one of the ways that it manifests joy is through the ecstatic collective playing of The Dark Clouds. Make America Fuk Again had al-
ready made it into the repertoire of jam bands before it was officially released (Umphrey’s McGee segued it into ELO’s Don’t Bring Me
Down), and you can imagine Simpson’s band live mixing it up with a long and exuberant cover of Dancing In The Street, 1977 Grateful
Dead style. Situation struts like Daft Punk in cowboy boots, but the peaks and accelerations are man-made not programmed, and Tony
Joe White could conceivably be the guest vocalist. Excited Delirium, meanwhile, with its allusions to George Floyd’s murder and its
taunting of ICE, has a furious intensity that suggests Queens Of The Stone Age had they turned off the freeway and onto the dirt tracks
after Songs For The Deaf.
There are occasional moments of tenderness: Don’t Let Go is a swashbuckling love song to file alongside Jupiter’s Faerie and One For
The Road, the key tracks on 2024’s previous Johnny Blue Skies record, Passage Du Désir. Mostly, though, Mutiny After Midnight revels in
an agile, punchy brand of crudeness, in Simpson’s pulsating hyperfocus. It climaxes with Ain’t That A Bitch, ostensibly a Dylanesque
stream-of-consciousness protest song riding the most raucous and exhilarating of grooves. Simpson’s indignation can be sloppy – con-
demning someone for “grabbing women by the poon” doesn’t exactly reclaim the language of the oppressor, and there’s a weird bit in-
volving Katy Perry on a flight to Mars. But the urgency is tangible, as is the sense that while Simpson is smashing up genres as a rapid re-
sponse to extreme times, he’s also landed on one of the best ideas of his increasingly remarkable career. Mutiny After Midnight doesn’t
propose an escape from the now, it demands we confront it head-on, by being our most righteous and uninhibited selves. As Public En-
emy framed it in 1988, you’ve got to Party For Your Right To Fight. Rating: 5/5” - MOJO, 3/17/26
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Here’s where you can catch Modest Mouse this year

MOJO: Five stars for the new Johnny Blue Skies album

Hitting your inbox on Thursday: The Red Clay Strays “Demons In Your Choir”


