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Pitchfork weighs in on Charley Crockett’s Dollar A Day
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“Charley Crockett never stops moving. Dollar a Day
arrives just five months after Lonesome Drifter, the
record that marked his graduation to the major labels
after a decade cultivating a cult following on the fringes
of Americana. It’s his 15th album in 10 years. Given this
work ethic, it’d seem that the title Dollar a Day would
be a confession of sorts—Crockett’s admission that he
can’t stop grinding—but that’s not quite the case. Like
several other songs, the title track is penned by another
writer, one of a handful of covers that give the album
shape, momentum, and color, while underscoring how
Crockett is a magpie at heart.

Like so many troubadours before him, Crockett signi-
fies authenticity—he dresses like a cowboy, sings with a
deep twang that cuts against the grain—yet he’s con-
structed his persona from the detritus of 20th-century
Country & Western pop culture, cribbing his style from
dollar-bin vinyl and B movies. There’s a distinctly cine-
matic undercurrent on Dollar a Day, a record where the string arrangements suggest spaghetti West-
ern and the funk recalls 1970s grindhouse.

Shooter Jennings, the co-producer who came aboard with Lonesome Drifter, adds light and shade
to Crockett’s country without neglecting the gritty rhythms at its core. Occasionally, Crockett indulges
in a straightforward stylistic exercise—“Woman in a Bar” is languid, after-hours honky tonk, and “Ain’t
That Right” channels the swagger of Shooter’s dad Waylon—but he’d rather dwell in the places where
country intersects with R&B, folk, and battered old 45s from the golden age of AM radio. “Destroyed,”
a buoyant soul stomper written by Dan Penn and Spooner Oldham during their 1960s heyday, is given
an exuberant reading flavored by funky keyboards and fuzz guitars—period affectations that feel alive
thanks to their execution and surroundings. “Destroyed” glides into the closing “Alamosa,” which ac-
centuates the soul instrumentation with silken strings that feel equal parts Blaxploitation and Western.

Crockett’s points of reference are deliberately old-fashioned—even the album cover is designed as a
dollar-bin vinyl discovery—which makes the vibrancy of Dollar a Day such a pleasure. Utterly disinter-
ested with “traditional country” in the conventional sense, he filigrees his outlaw anthem “Lone Star”
with guitar that mimics psychedelic sitar, then pauses the proceedings for “Age of the Ram (Theme),”
an instrumental by string arranger Stephen Barber that lends an air of majesty to these tales of
rounders and roustabouts. Even with these grandiose flourishes, Dollar a Day remains rooted in the
earthy sensibilities Crockett’s developed by recording and touring every spare moment over the past
decade. This isn’t a grand statement or even a song cycle: It’s working man’s blues by one of today’s
few practitioners of the form.” - Pitchfork, 8/25/25



“Find El Dorado is Paul Weller’s second album
of covers, following on from 2004’s Studio 150.
Weller made a wise choice in choosing songs to
cover that are for the most part obscure. The re-
sult is an album that is quite unique. The album
was produced and arranged by longtime Weller
sideman Steve Cradock, who is also the lead gui-
tarist in Ocean Colour Scene. Cradock appears
on all of the album’s tracks, usually playing more
than one instrument. The string arrangements on
the album were done by Hannah Peel.

The first release from the album was Weller’s outstanding reinterpretation of The Guerrillas’ 1969
track “Lawdy Rolla.” Weller’s soul-style lead vocal is terrific, Cradock supplies some nice work on
acoustic guitar and the alto sax break by Kevin Hayes is sublime.

The take on Richie Havens’ 2002 song “Handouts in the Rain” is gentle and quite beautiful. Weller
shares the lead vocal on the track with the Irish singer-songwriter Declan O’Rourke. Weller’s version of
“El Dorado,” which Eamon Friel originally wrote for a mid-1980’s film titled The Best Man, features
Noel Gallagher and Cradock doing some impressive playing on acoustic guitar. “White Line Fever,” a
1971 song by The Flying Burrito Brothers, was written by Merle Haggard. Weller’s take on it has a
lovely country-rock vibe. Weller’s lead vocal on the song is strong. Chris Hillman (no relation to Chris
Hillman of The Byrds and The Flying Burrito Brothers) does some nice work on pedal steel guitar. And
Cradock is all over the song, playing acoustic guitar, bass, piano, drums and percussion.

Robert Plant guests on the great version of Hamish Imlach’s 1971 tune “Clive’s Song.” Plant shares
some of the lead vocal on the song with Weller and also does an impressive bluesy harmonica break.
Steve Brookes, an original bandmate of Weller’s in The Jam, also appears on the track.

Ray Davies wrote the 1971 song “Nobody’s Fool” for The Kinks’ 1971 album Muswell Hillbillies. A
demo of the song was recorded but it did not appear on that album. Weller is a keen fan of Davies’
work and does the song justice with his reinterpretation of it. His vocal on the track is great. Weller’s
version also features nice work by the strings and by Cradock on piano. The terrific take on the 1975
song “One Last Cold Kiss” by the Irish singer-songwriter Christy Moore has Weller sharing part of the
lead vocal with Amelia Coburn. “Daltry Street” is a track that was written by Jake Fletcher, the bassist
in Weller’s touring band, for a 2019 album by vocalist P.P. Arnold. Weller’s take on the track is nice and
easygoing, and his vocal on it is terrific. Fletcher contributes backing vocals on Weller’s version and
Steve Trigg from the English soul band Stone Foundation provides some nice work on flugel horn.

The Bee Gees’ 1968 track “I Started a Joke” is probably the album’s best-known song. Weller’s
chilled-out vocal is at the center of what is a gorgeous take on the song. It also features terrific work by
the strings. Another standout track on the album, 1974’s “Pinball” by Brian Protheroe, is relatively ob-
scure. But it receives a fantastic and soulful cover by Weller, who provides a terrific vocal. Cradock’s
basswork underpins the song. And Jacko Peake from Weller’s touring band adds some nice work on
the saxophone to the mix.

For many artists, an album of covers is merely a stopgap between LPs of original work. That is not the
case here. Weller, Cradock, Peel and the other participants in this project have crafted an outstanding
and highly listenable piece of work. And kudos to Weller for shining a light on some of the lesser-
known songs in this collection.” - Goldmine, 7/30/25
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Goldmine digs into Paul Weller’s Find El Dorado covers album

Coming up in September… 9/8: Big Thief, David Byrne,
Karin Ann… 9/15: Alexa Ray Joel… 9/22: Hunter Root


